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Passion is your power

edition@editors.ca

if leonardo da vinci were alive today, he would 

be considered a failure for learning many things, start-

ing them, and then abandoning them (including The 

Last Supper). And if Benjamin Franklin were alive today, 

he would be regarded as a dilettante for constantly 

changing his activities and not sticking to one thing. 

But these two famous souls had one thing in common —

passion for what they did.

Passion is what attracts others to you, and it is 

what keeps you going when the going gets tough. In 

this issue, we’ll take a look at people with passion for 

what they do. We’ll relive the storytelling by Margaret 

Atwood, Gail Bowen, John Doyle and others at the Eden 

Mills Writers’ Festival. We’ll learn that having multiple 

passions is not so bad after all in The Renaissance Soul 

of an Editor. There’s also a Call for Volunteers for vari-

ous projects with the EAC. 

You’ll fi nd people with passion for what they do at 

monthly association meetings, at professional develop-

ment seminars, and at other networking events. You 

will also fi nd them volunteering. In the face of layoffs 

and cutbacks, people with passion for what they do are 

the ones who survive. So consider volunteering for the 

EAC — there’s lots to do!

Enjoy this October issue.
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Program report

2006–2007 speakers 
program lineup

October 23,  2006
Elementary Knowledge of Proofreading and 
the Publishing Process
Presentations, discussion regarding the certifi cation process, 
November tests

November 27,  2006
Organize your Home Offi ce
Presenter: Elizabeth Verwey, Small Offi ce Mentors, Toronto

January 22,  2007
Meet our Seminar Instructors
Presenters: Each of the four or fi ve seminar instructors give a 
talk as well as answer questions for 15 to 20 minutes

Here is a preview of the Toronto branch 
monthly programs for 2006–2007  
by Sandy Leppan and Grace Cherian
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2006–2007 speakers program lineup

February 26, 2007
Book exchange
(The Women’s Art Association has a book sale in the spring 
so we could leave any extra books for that sale)

March 26, 2007
Small business accounting
Presenters: An accountant who specializes in (very) 
small businesses

April 23, 2007
Topic to be determined
Presenters: To be determined

May 28, 2007
Yoga: exercises for the keyboard-bound to prevent 
carpal tunnel syndrome, back pain, circulation prob-
lems, etc.
Presenters: To be determined

25 June 2007
Year-end party (with wine and beer)   �
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A

 Executive news

As I looked around the tightly packed “library” at Jennie Worden’s

apartment during our fi rst branch executive meeting in mid-June this year, 

I could tell by the way everyone seemed so comfortable squeezed together 

that this was a team of people who could work well together. 

Over the warm summer months, branch activities were probably the 

furthest things from the minds of most branch members. Not so for our 

hardworking branch executives. With the help of their respective com-

mittees, these dedicated volunteers were preparing for a very busy EAC 

Toronto branch season: seminars were being arranged, budgets were being 

analyzed, public relations activities were being lined up, the newsletter 

was being redesigned and written, and monthly meeting programs were 

being planned. 

All too quickly, September rolled around. Brian, our branch administra-

tor, was busy taking registrations for seminars, members were download-

ing the newsletter, and committee chairs were looking for volunteers. 

Speaking of committee chairs, erin bardua and john green are now 

offi cially branch Professional Development Co-chairs, while annie leung 

has resigned from her position as Newsletter Co-chair.

My co-chair, alan yoshioka, sits on the EAC national executive council 

and will be working on the EAC’s six-year strategic and tactical plan. He 

expects the fall rollout of the fi rst certifi cation tests (Proofreading and 

Elementary Knowledge of the Publishing Process) to generate a lot of 

member interest and activity.

Lastly, to help you reach the members of the branch executive, we have 

created easy-to-remember e-mail addresses, listed on page 6 of this news-

letter, and on the Contact Us page of the EAC Toronto branch Web site. 

We hope to hear from you with your comments and suggestions.

Activities at the branch and  
national executive 

Ken Weinberg
Toronto branch Co-chair
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For your diary pages

Executive meeting    General meeting
Monday, October 16, 2006              Monday, October 23, 2006
6:30 p.m.       6:45 p.m. New members Q&A
EAC offi ce, 27 Carlton Street, Suite 502   7:30 p.m. Business meeting
All members welcome     8:30 p.m. Program: Elementary
RSVP: Ann Firth, 905 464-6373    knowledge of proofreading     
toronto_br_secretary@editors.ca    and the publishing process
                                                                                   23 Prince Arthur Avenue
        Members free / non-members $5

Welcome! New members
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Meeting schedule and new members information

As of September 6, 2006, the Toronto branch had 679 members (127 
voting, 552 associate). Sixteen people joined in September, ten allowed 
their membership to lapse, and three members identifi ed themselves as 
francophone.
Here is a list of the new members registered in September:

Diane Bisson
Lucy Capiello
Michelle Chiarotto
Demetra Dimokopoulos
Linda Fletcher
Caley Moore
Cathy Riches
Francesca Riitano

Chris Selley
Lhapka Shomar
Krista Smith
Marika Tamm
Christen Thomas
Sherry Wells-Foster
Allison Winkle
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Hotline Report     September 2006

Members registered        15

Clients registered         3

Projects   Master’s thesis

  Government documents

   ESL lesson plan 

 

Located via Web site

Hotline Registration   
Clients call to be matched with branch members who 
have registered with the Hotline for work.
When you register, please note these guidelines:

   If you are listed in the EAC Directory of Editors 
(print or online), note any changes to your listing.

   If you are not listed in the Directory and have not 
previously registered with the Hotline, send your 
résumé in Directory or Hotline style. You can fi nd 
guidelines to the Directory format at www.editors.
ca/ode/index.htm. Hotline style follows the Directory 
format. However, you may include as many interests 
as you wish and write your profi le in point form.

   Please limit your résumé to one page.

   If you have registered before, send your resume 
only if it has changed.

   Hotline registration begins on the fi rst of each 
month. Please contact the branch every month to be 
listed again.

Telephone: 416 860–8511  Fax: 416 975–5596

Hotline report and registration
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Professional development 

October seminar season
Professional development is now underway! We’ve wrapped up 
September’s seminars and are looking forward to the rest of the 
season. Don’t miss October’s seminars, featuring new topics and new 
venues. (See page 28 in the Networking directory for more details)

Taking the Plunge as a Freelance Editor: Elizabeth d’Anjou’s popu-

lar, down-to-earth seminar is indispensable for new freelance editors or for 

those considering freelance work. Everything from getting work to getting 

paid! Saturday, October 14, Northrop Frye Hall.

Fiction: The Editing Process: Jennifer Glossop, with her more than 30 

years’ experience, teaches the art of fi ction editing with hands-on exercises. 

Sunday, October 15, Northrop Frye Hall.

Usage Woes and Myths: Frances Peck’s new seminar will clear up your 

confusion as she explains some of the most misunderstood and conten-

tious points of English usage. New venue at the Don Mills Library on Friday, 

October 20.

Copy Editing I: Missed it in September? No problem—you can still take 

Copy Editing I on Tuesday, October 24, and Wednesday, October 25, at the 

Lillian H. Smith Library. 

Introduction to the Publishing Process: New to publishing, or want 

to know what happens to a manuscript when it leaves your expert editor’s 

hands? Instructor Avivah Wargon brings over 25 years’ experience in pub-

lishing to this seminar on Saturday, October 28. New venue! See you in the 

Oakham Lounge, at Oakham House on the Ryerson Campus. 

(Please note that this seminar is an introduction to the pub-

lishing process, not a certifi cation prep course. If you aren’t 

ready for certifi cation but don’t know where to start, you 

should attend!)
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F reelance writers like to 

write. Freelance editors like 

to edit. Few like to get out 

there and sell their services.

I fi nd that ironic, because most 

sales efforts require writing and 

editing. Think telemarketing 

scripts, sales letters, promotional 

e-mails, advertising copy, direct 

mail brochures, Web copy, media 

releases, and so on.

Why is it that we can so easily do 

for others that which we don’t do 

for ourselves?

The answer is 

simple. Many 

freelance writers 

and editors, even 

those who work for 

corporate markets, 

don’t understand 

that they are in 

business. They fail to 

apply basic business 

principles to their 

freelance work. 

Once you accept 

that you are in busi-

ness and that sales 

and marketing is 

part of what makes 

a business successful, it is easier to 

use basic sales and marketing tools 

to develop your business.

Like any business, I have fi ve 

arrows in my marketing quiver. I 

shoot them all in a planned and 

systematic manner to generate 

new and repeat business. The fi ve 

arrows include:

 Generating repeat business, 

testimonials and referrals 
 Networking with friends, rela-

tives and associates 
 Networking through organiza-

tions 
 Advertising and promotion 
 Cold-calling and mailing

Retailers will tell you that their 

next customer 

is most likely to 

be a previous 

customer, but 

they don’t wait 

for repeat cus-

tomers to walk 

through the 

door. They use 

direct mail and 

other means 

to invite their 

customers to 

return.

When was the 

last time you 

asked previous 

clients if they needed your servic-

es? Out of sight is out of mind, so 

make generating repeat business 

one of your marketing strategies.

Most businesses know that posi-

tive word of mouth is their friend. 

Deliver the goods and happy 

customers are likely to tell others 

about you. You can sit back and 

hope that your clients will tell oth-

ers about you, or you can motivate 

positive word of mouth by asking 

your clients — by phone or e-mail —

for referrals and testimonials. 

You can also ask people you 

know to tell others about you. This 

simple but powerful marketing 

tool is known as networking. A 

number of organized groups —

chambers of commerce, boards 

of trade, and trade associations —

stage formal networking events. If 

you are not at those events, you are 

not meeting potential new clients.

Why not advertise — that’s right, 

pay to promote — your services? 

Whenever I give this suggestion to 

freelance writers and editors, they 

look askance — as if it were a sin to 

spend money on marketing.

If you write for the automotive 

or fi nancial services industry, why 

not take out a small ad or classi-

fi ed ad in a trade publication that 

reaches your audience? It’s what 

other businesses do to reach their 

target markets.

Use the Web or business direc-

tories to source business contact 

information and promote

paul lima conducts the 

workshop “Conquering Corporate 

Markets” on November 11, 2006 

Place five arrows in your 
marketing quiver  by Paul Lima

Place fi ve arrows in your marketing quiver
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 your services using direct mail. Since marketing 

is a numbers game, you should be sending out 

fi ve or more direct mail pitches per week.

Consider advertising on Web sites that reach 

your target market or look into running targeted 

Pay-Per-Click ads on Google and other search 

engines. 

And why not promote your services? What do 

you specialize in? Writing or editing proposals 

for the not-for-profi t sector? Writing or editing 

IT training manuals, legal, fi nancial, healthcare, 

government, or other documents? Whatever you 

do, let the editors of appropriate publications 

know that you are willing to be interviewed for 

articles that deal with communication issues 

or strategies. You may even be asked to write 

a short article on your area of expertise for the 

publication. That is solid exposure for freelance 

writers or editors who are targeting the corpo-

rate sector.

Not every arrow in the marketing quiver will 

hit the target every time, but if you are not tak-

ing shots in a controlled and systematic manner, 

you will never hit the target.

So remind yourself that you are in business 

and start marketing as though it matters, be-

cause if you are in business, marketing does 

matter.   �

Paul Lima is a Freelance Writer, Writing Trainer, and author 

of The Six-Figure Freelancer: How to Find, Price, and Man-

age Corporate Writing Assignments. He will be conducting a 

workshop, Conquering Corporate Markets, based on his 

book, for the Toronto Chapter of EAC on Saturday, November 

11, 2006. Visit his Web site at www.paullima.com, or e-mail 

him at info@paullima.com.
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Place fi ve arrows in your marketing quiver

www.paullima.com
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CChat with others about your enthusiasm for the EAC, share 
your talent, or test newly acquired skills. Volunteering for 
your branch offers all kinds of opportunities, and through 
the next few months there will be calls for volunteers for 
various projects, some one-off, some ongoing.

EAC members come from all sorts of cultural and profes-
sional backgrounds, which makes working with other volun-
teers a truly fascinating and rewarding experience, so look 
out for the calls and snap up a great opportunity — or just 
contact me!

Gillian Faulkner
Vice-chair
toronto_br_vice-chair@editors.ca

CALL FOR VOLUNTEERS



hat better way to spend a bright

Sunday afternoon than with over 30 authors 

ready to entertain at a writers’ festival? Eden 

Mills, a tiny village east of Guelph, provided that 

setting on September 10, as it hosted the eighteenth 

annual Eden Mills Writers’ Festival.

The Festival hosts authors doing readings for 

all ages at fi ve main reading areas: Common, Mill, 

Cottage, Jenny’s Place, and Aboriginal. In each reading 

area was an empty chair to remind participants of this 

year’s PEN Canada’s Honourary Member Mamadali 

Makhmudov, currently held in a prison somewhere in 

Uzbekistan. In each venue, authors belied my belief in 

the shy, reticent author stereotype: comfortable with 

their microphones, these authors captivated audi-

ences with their readings and words.

I started my afternoon at The Cottage, where the 

lineup included authors and artists I knew and had 

read or heard. Gail Bowen started the session by 

reading from the opening chapter of the latest in 

the Joanne Kilbourn murder/detective series.  the 

endless knot is about the effect of a journalist’s 

sensational book about children of prominent citizens, 

as well as the attempted murder and eventual murder 

of the journalist. Next up was John Doyle, reading 

selections from a great feast of light, a book 

about his early days in Ireland and the introduction of 

television to the country. Both authors seemed relaxed, 

and did quite well with their readings. We were next 

treated to a brief talk by Danielle Schaub about her 

book reading writers reading: canadian authors’ 

refl ections. The book is a mix of authors writing 

about their reading experiences, and the striking 

photos that Danielle took as the authors became 

passionate and animated about the subject. Motion 

(a.k.a. Wendy Braithwaite), a spoken word poet I’ve 

had the pleasure of hearing on CBC Radio, ended the 

session with two of her very good works, the fi rst of 

which even included audience participation.

I tried to get to The Mill sessions for a general ses-

sion as well as readings from writing life. However, 

that stage usually fi lls quickly as it often has popular 

or well-known authors. Needless to say, I could get 

just close enough to hear most of what was going 

on but not all. I took the opportunity to stroll along 

Publisher’s Way. During the Festival, (mostly) small 

publishing houses and non-profi t organizations set 

up tables and booths along Eden Mills’ Main Street. 

This provides Festival-goers with the chance to sample 

lesser-known works, as well as meet some authors at 

the Signing Table. I also popped in to see how Jenny’s 

Place, the site for children’s authors, was doing. 

W
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At least a couple dozen children, with accompanying 

adults, were both enjoying and participating in the 

musical stories of the Great Wooden Trio.

Later, The Mill was still crowded and running a bit 

behind schedule, so I decided to return to The Cottage 

to catch its lineup. Ramona Dearing, a writer from 

Ontario and now living in Newfoundland, started the 

session by reading from her current work-in-prog-

ress. Listening to her talk about her new home, I 

feel that she has come to love it. It also shows in the 

research she has done for her new work, which cen-

tres on Canada Day—which is also Memorial Day in 

Newfoundland, in honour of soldiers who died in the 

Battle of the Somme in World War I.

Next up was Goran Simic, a poet, dramatist, and 

short fi ction writer, originally from Bosnia and now 

living in Toronto who gave us quite a good sampling 

of his short stories and poems. The fi nal reader for this 

session was Leon Rooke, the founder of the Festival, 

who read from his hot-off-the-press book titled, I 

believe, hitting the charts. Of all the readings I 

heard that afternoon, his was defi nitely the most 

enthusiastic!

The Aboriginal area is still relatively new in terms 

of the life of the Festival, and certainly worth the visit. 

I heard Rene Meshake, another enthusiastic, lively 

reader, read several of his published poems. Next up 

was Drew Hayden Taylor who read from his book in a 

world created by a drunken god. In his introduc-

tion, he referred to it as an aboriginal twist on lord of 

the rings, a claim that I cannot verify, since I am not 

familiar with Tolkein’s work . Taylor’s reading helped 

my mind’s eye picture the events as he read them.

Another strong lineup of readers ended The Festival. 

Graeme Gibson started off with readings from bed-

side book of birds, as well as related pieces and 

research information. Next was Sandra Sabatini who 

read from her collection dolphins at sainte-marie. 

To fi nish the day we had Margaret Atwood treat us to 

one of her stories from moral disorder. Like Ramona 

Dearing earlier in the day, a few times she joined the 

audience as we laughed over different passages. All of 

the authors received warm, well-deserved applause 

from the capacity crowd.

As I left Eden Mills I thought of how privileged I was 

to spend an afternoon listening to and seeing such a 

talented group of writers. If you’ve never been there,  I 

highly recommend that you try to get there another 

year. You can fi nd information on the Festival Web site 

at www.edenmillswritersfestival.ca.   �

Ann Firth is secretary of the EAC Toronto branch. 

ann@editwrite.ca

by Ann Firth
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www.edenmillswritersfestival.ca
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rammar food for thought
 An editor’s observations on grammar and usage 

by Freya Godard

Language

Words to watch

reticent — it is not possible to be reticent to talk about or do something. 

The right word is reluctant. Reticent means reserved or restrained.

oversight — Until recently, an oversight was a kind of mistake and some-

thing to be avoided, but has begun to be used to mean supervision. So now 

it’s possible for better oversight to prevent oversights. Since this is nonsense, 

it would be best to refrain from using oversight in the new sense and instead 

to use supervision. 

avoid —A headline in the globe and mail reads, “Scientists test drug 

to avoid stuttering.” What that says, unintentionally, is that in order not to 

stutter, the scientists are testing a drug. The right word would have been 

prevent, the difference being that avoid means to keep away or refrain from, 

whereas prevent means to stop from happening. Sometimes the right word 

is avert, which means to turn away. You could say, “The quick thinking of 

the pilot averted an accident.”

 northbound, southbound, etc. — Traffi c reports often refer to cars or 

motorists that are travelling or driving northbound (or southbound). The 

right word would be north, because the suffi x bound forms an adjective, not 

an adverb.

may have, might have — Both refer to the past, but there the similarity 

ends.  May have refers to something that did perhaps happen; might have 

refers to something that defi nitely did not happen but that would perhaps 

have happened under other circumstances. 

Until the misuse of a word becomes common, it will be 
found only in the newest style books, to the frustration of 
the editor or writer who knows there’s something wrong 
but can’t fi nd an authoritative ruling. A number of the 
words discussed in this month’s column fall into that 
category.
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Grammar food for thought

The most common fault is to use 

may have in place of might have: 

“A lifejacket may have saved the 

canoeist’s life.” If the canoeist was 

not actually saved, the verb should 

be might have.

The opposite mistake is illustrat-

ed by a remark attributed to Bob 

Rae, who was acknowledging the 

probable failings of his government 

when he was Premier of Ontario: 

“We might have been too ambi-

tious, tried to do a lot of things.” He 

should have said may have. 

on . . . watch — If we say that 

something happened on someone’s 

watch, the preposition must be on 

and not under. The reason is that a 

watch is the nautical equivalent of 

a shift, that is, a period of time into 

which the working day is divided.

heroics — If heroics continues 

to be used in place of heroism, we 

will have two words with identical 

meanings but will have lost the 

useful meaning of heroics, which 

means an exaggeratedly or unnec-

essarily courageous action.

famously — This word has long 

been nothing much more than 

a somewhat colloquial term for 

excellently. But now it is starting to 

be used in the same way as notori-

ously, though of course with the 

opposite meaning: “The pianist 

chose to perform a famously dif-

fi cult piece.” Although this use 

is plausible, its unfamiliarity is 

jarring and other words would 

do as well. In fact, notoriously 

could be used here and, strangely 

enough, would mean the same 

thing. Another replacement would 

be notably. 

A second new use of famously 

is as a sentence adverb: “After 

being informed of the terrorist 

attacks on the World Trade Center, 

President Bush famously did noth-

ing for almost seven minutes.” This 

seems to mean as we know or as is 

well-known. Famously has not yet 

become acceptable as a sentence 

adverb, a process that takes time.

to lavish — You can lavish 

praise on someone, but you cannot 

lavish a person with praise. 

as far as . . . is (was, were) 

concerned — As far as needs a 

subject and verb, but it has become 

common to see the verb dropped, 

especially in speech: “The candi-

dates discussed Quebec’s place 

in Canada at length, but as far as 

Aboriginal nationhood, no one had 

anything to say.” Was concerned 

is needed after nationhood. If a 

shorter phrase is preferred, as for 

or regarding can be used instead. 

as such — In this phrase, such is 

a pronoun and must therefore have 

an antecedent, that is, a noun that 

it refers to and that can answer the 

question “as what or whom?” This 

sentence is correct because such 

does have an antecedent (manag-

er): “She is the general manager of 

the company and as such has the 

power to hire and fi re.” 

But the following sentence is 

wrong because there is no ante-

cedent for such: “The new teacher 

specialized in English literature; as 

such he does not feel competent 

to teach history.” In a sentence like 

that, some other word or phrase, 

such as therefore or as a result 

should be used.

compared to — It is common 

to see sentences like this: “Patients 

who had received such-and-such a 

treatment recovered more quickly 

and needed fewer painkillers com-

pared to members of the control 

group.” Compared to should be 

replaced with than.

If a comparison begins with the 

comparative degree of an adjective 

or adverb (in this case, more and 

fewer), it must continue with than. 

On the other hand, in a sentence 

like “Life expectancy in some re-

gions is very high compared to the 

national average,” compared to is 

necessary because without it there 

is no comparison. 

colleague — A colleague is a 

person you work with, especially 

in a business or profession, but 

there is no reason to let it become 

an all-purpose replacement for 

co-worker, collaborator, partner, 

comrade, classmate, fellow student, 

companion, and so on. The follow-

ing sentence illustrates an unusu-

ally fanciful use of colleague:

 “One of the horses, 15-year-old 

Sam, will go to a local farm, where 

a new stable will be built to enable 

him to live out his remaining days 

in peace. His younger colleague, 

Monarch, will be sent to a farm in 

Spalding, Lincolnshire, where he 

will continue to work.”   �

Freya Godard has been a freelance edi-

tor and writer for more than 25 years. 

She also does indexing and translating 

and has taught many EAC seminars. In 

a previous career she taught high school 

French and German, adult ESL, and 

university-level writing. Freya lives on 

Toronto Island. godard@colcomm.ca 

416 214-0183, ext. 13
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TekTips

With just one phone call using Pheeder, 

you can communicate with groups of people 

simultaneously. You call Pheeder, leave a mes-

sage, and hang up. Seconds later, your message is 

delivered to a pre-selected group of friends, and 

they can reply or forward the message to their 

friends. Visit www.pheeder.com

Do you need to reverse the order of a 

list of names in microsoft word going from 

fi rst name–last name to last name–fi rst name? 

You can use one of two methods—wildcard char-

acters, or special characters and a table. Here is 

the wildcard method. (You may fi nd that if the 

list of names is on a page with other information, 

the other information will be affected. Consider 

having the list of names as a separate document 

if this happens.)  

1. Highlight the list of names. Press Ctrl+H, the 

Find and Replace command. Select the More 

button at the bottom of the window, then check 

Use Wildcards. No other formatting options 

should be selected.  

2. In Find What, type (<*>) (<*>) with a space be-

tween the two sets of parentheses but no space 

to the left or right of them.  

3. In Replace With, type \2, \1 (a comma and a 

space should be after \2).  

4. Select Replace All. At the prompt Do you want 

to search the remainder of the document? select 

No each time. If you need to do this often, con-

sider creating a macro. In the November issue 

we will look at the special-characters-and-table 

method.

My play was a complete success. The 

audience was a failure. Discover this and other 

oxymoronic quotes and sayings at 

www.oxymorons.info

Many industries have their own lingo 

that can be baffl ing to outsiders. Here’s a direc-

tory of glossaries on terminology used within 

various fi elds—transportation, politics, military, 

education, medicine, and more. Visit 

www.glossarist.com

 

Consult the national association of 

black journalists’ style manual for sug-

gestions on treatment of sensitive terminology 

relevant to African-American readers and news 

reporters. Visit www.nabj.org/newsroom/style-

book/index.html

access your home pc while travel-

ing by using GoToMyPC, the award-winning 

remote access service. For this to work, your 

home PC must be turned on and connected to 

the Internet. While away from home, fi nd the 

nearest Internet café, log on to your account, and 

you’re all set. You work on your PC, having access 

to your fi les and programs as if you were sitting 

in front of it. Visit www.gotomypc.com

Would you like to know how to exercise 

your mind? Discover this and other how-tos 

at WikiHow, a collaborative writing project to 

build the world’s largest how-to manual. It 

currently contains 11,286 articles written, edited, 

and maintained by volunteers. Visit 

www.wikihow.com. 

Tips, tricks, and cool Web sites

www.pheeder.com
www.oxymorons.info
www.glossarist.com
www.nabj.org/newsroom/stylebook/index.html
www.gotomypc.com
www.wikihow.com
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Can men 
write 
romance 
novels?

Ray Connolly says Yes!
Liz Hunt says No!

Enjoy the debate between these two Telegraph 
writers at: www.telegraph.co.uk/core/Content/dis-
playPrintable.jhtml?xml=/arts/2006/09/14/bamen14.
xml&site=6&page=0

www.telegraph.co.uk/core/Content/displayPrintable.jhtml?xml=/arts/2006/09/14/bamen14.xml&site=6&page=0


The Renaissance soul of 
an editor—refusing to 
choose     by Karlene Ruddock

o you became an editor. 

But you’d also like to be a 

plumber, an actor, a gour-

met chef, and travel agent 

—all at the same time. You 

grew up hearing the mes-

sage that everyone should fi nd and stick to 

one career and one career alone, but you’ve 

got many interests and fi nd it hard to choose 

just one thing. In college you kept switch-

ing majors, you’ve switched jobs many times, 

and you keep switching hobbies. Your family 

worries you’ll never settle down, your friends 

think you’re indecisive, and you’re tired of 

being labelled “immature” or “unfocused”. 

But you’re not necessarily immature or unfo-

cused; you may just be a Renaissance soul.

Margaret Lobenstine, life coach, and au-

thor of the renaissance soul: life design 

for people with too many interests to 

pick just one, describes Renaissance souls 

as people who are wired to prefer variety over 

single-minded focus. They pursue several in-

terests simultaneously, and enjoy a working 

style that doesn’t follow a linear process and 

that allows them to grow and evolve. 

Lobenstine, herself a Renaissance soul, 

coined the term after the centuries-old 

concept of the Renaissance man. During the 

Renaissance era, the fascination with indi-

vidual potential created an environment for 

experimentation. The Renaissance man was 

expected to be well rounded and develop 

an understanding of the sciences, arts, and 

philosophy. Think Leonardo da Vinci. For 

the Renaissance soul today, the issue is not 

so much what to do for a living; it’s more like, 

Where is all this going?

Another life coach and author, Barbara 

Sher, in her latest book refuse to choose! 

calls people who have multiple interests 

Scanners—they scan the horizon for many 

interests instead of diving down into the 

depths of a single interest. According to Sher, 

Scanners lose interest in an activity or sub-

ject when they have gotten what they came 

for—their reward. 

Scanners lose interest in a subject not 

because they are fl awed or lazy, but because 

they are fi nished. A reward can take any 
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form—saving the day, making things beautiful, build-

ing a body of work, getting recognition, self-expression, 

or discovering how things run.

In the sidebar you’ll see some traits of the 

Renaissance soul, and if you happen to be one, you may 

feel good that there’s actually a name to defi ne you. But 

now you may be wondering how to live the Renaissance 

life, how to juggle your multiple interests, and how to 

fi nd satisfying work. 

Before we explore these issues, let’s look at one myth 

that overshadows the Renaissance soul’s life:

You won’t earn a living if you don’t stick to one thing.

Here’s the reality: 

� Employers don’t take care of employees “from 

cradle to grave” anymore.  

� Jobs once performed by highly skilled workers, 

including editing, are being outsourced to India, so you 

may need more than one skill to survive.

� Professionals in traditionally “secure” fi elds such 

as law, medicine, and teaching, are not staying in their 

fi eld as long as they used to. Some lawyers become 

writers, doctors become politicians, and teachers hop 

on to the lucrative public speakers’ circuit.

� Unconditional loyalty does not guarantee you 

employment.

Sticking to one thing throughout your life is no guar-

antee of survival. What helps you “make it” is having 

passion for what you do, whether you’re a Renaissance 

soul or not, and whether it’s passion for one thing or for 

multiple things.

Now let’s look at some typical issues that may arise 

for the Renaissance soul.

I don’t want to choose
The main problem for the Renaissance soul is that 

choosing means losing; if you choose one thing, you 

must refuse the others. 

Solution: Focus instead of choosing. By creating fo-

cal points in your life, you can have your cake and eat it 

too. Consider focusing on four interests at a time, 

Some signs that you 
are a Renaissance soul

The Renaissance soul of an editor

 �  You are a jack-of-all-trades and master 
of none

 �  You enjoy following a diverse set of 
interests, but feel hampered by family 
or friends who ask “Why can’t you 
fi nd something you like and stick with 
it?”

 �  You become excited by many things at 
once and have diffi culty choosing

 �   You have a pattern of quick fl ings 
with many hobbies

 �   A successful career has left you bored 
or restless 

 �   Bookstores and libraries are like 
candy stores to you, places where 
wonderful and intriguing items are on 
display at every turn

 �    In college you looked for interdisci-
plinary or multiple majors

 �   You distrust your own decision-mak-
ing ability because you “defi nitely 
knew” you wanted to be an X, and 
then you “defi nitely knew” you 
wanted to be a Y, and then you “defi -
nitely knew” you wanted to be a Z, 
and then …

�   You have intense curiosity about nu-
merous unrelated subjects 

�   You get bored as soon as you know 
how to do something

�   You work at low-paying jobs because 
there is nothing you are willing to 
commit to

�   You won’t choose a career path be-
cause it might be the wrong one

�   You think everyone’s put on this earth 
to do something; everyone but you, 
that is.
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and when you’re done with those, 

focus on another four. It’s like 

choosing from 40 fl avours of ice 

cream at the ice cream shop. You 

sample four fl avours, then the 

next time you visit the shop you 

sample another four, and so on, 

until you’ve sampled all 40 fl a-

vours.

How do I know what is the 

right focal point or passion 

for me? 

You may have often changed your 

mind about different interests in 

the past and so now you tend to 

second-guess yourself. 

Solution: use the PRISM test to 

fi nd out if this is truly what you 

want. 

Price—What will your focal point 
cost you in terms of time, money, 
emotional stress, and sacrifi ces 
from your loved ones?
Reality—What are the day-to-day 
realities of engaging in this activ-
ity? Will you enjoy the reality once 
you get there?
Integrity—Write down your reason 
for pursuing this interest. This will 
help you understand when you 
have pursued a value that isn’t re-
ally yours, but is someone else’s.
Specifi city—Create a focal point 
statement. For example, saying 
you want to be a helpful, caring 
person is not enough. Helpful to 
whom? Caring about what, and 
how? Be specifi c.
Measurability—Set a target date 
and the amount of hours a day you 
will spend on this activity. This is 

to help you focus on several inter-
ests at once and bring in a sense 
of commitment. Saying “soon” 
or “later this year” is not a useful 
deadline.

I have the laundry to do 

and errands to run 
You’ve found what you want to do, 

but you get distracted by errands 

and chores and phone calls. 

Solution: Change locations. For 

example, if you have reading to 

do, turn your chair so that it faces 

a non-distracting corner of your 

room, or use a friend’s living room 

while she is away at work; you’ll 

have no distractions at her home.

I’m too busy to do any-
thing I love
Solution: Get more help than you 

need. Get someone else to pick up 

the dry cleaning. Hire a car service 

to pick up your disabled sister 

from her weekly appointments 

at the physiotherapist. Relish the 

feeling of having nothing to do on 

the way home from work. It low-

ers stress. 

And grab your time fi rst. One 

writer kisses everyone when she 

comes home from work, then she 

goes to her writing room, shuts 

the door, and writes for a full 

half hour. Then she changes her 

clothes, emerges, kisses everyone 

again and starts her family life. 

Also, set up your activity so you 

can work on it at any time without 

preparation. One dad has his easel, 

paint brushes, and canvas always 

set up in a corner of the living 

room. During commercial breaks 

while watching television with his 

kids, he goes over to his easel and 

paints a bit, then returns to watch 

television when the program 

resumes. This way, his kids don’t 

feel left out of his life, and he still 

gets to paint.

I fi nd it hard to manage 
my interests 
Solution: Design your life by the 

week or month, not by the minute 

or hour. For example, if you plan 

to write a scene of your novel 

every single day, you may not keep 

it up. But if you set up a minimum 

time of four writing sessions per 

week, you’ll take it more seriously.

The Renaissance soul 

Koan for the 
Renaissance soul:
Q: How long should you stay 

at something?

A: However long it takes to 

get what you came for.

Q: How do you decide what 

you came for?

A: You don’t, you discover it.

Q: How do you discover it?

A: You notice what isn’t 

there anymore when you 

feel like leaving.
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� Double agent (you’re interested in only two 

things and want to do them both at the same 

time)

� Sybil (you return to the same interests over 

and over again and never complete any of 

your projects) 

� Plate Spinner (you keep lots of projects go-

ing at once; you like to learn, but only to solve 

problems)

� Serial Specialist (you immerse yourself 

deeply into a project or job for a very long 

time, but once you’ve gotten the hang of it 

you quit, usually when you are at the top of 

your game)

� Serial Master (you love mastery, starting 

from near zero competence and working your 

way up to mastery level; when you reach this 

level, you quit; you love steep learning curves 

that others run from)

� Jack-of-all-trades (you’ve got more certifi -

cates and degrees than most people—and all 

in different disciplines; you enjoy learning for 

its own sake, but you’re still looking for your 

Great Passion; you’re not passionate about 

having a career)

� Wanderer (you get interested in unrelated 

activities for no reason at all; you lack a sense 

of direction in your life)

� Sampler (you like to experience just about 

everything; you learn by doing; once you have 

learned something you don’t ever want to do 

it again)

� High speed indecisive (you never fi nish one 

thing before starting another; you switch 

from one subject to another constantly; you 

like careers that let you change one interest 

for another several times a day; you have a 

talent for spotting “gold”) 

How do I earn a living? 
Solution: Get a Good Enough 

Job. It’s the job that you are fairly 

competent at, that doesn’t stress 

you out, that is not time-consum-

ing, and that provides you with the 

income and the time to work at 

your passions. 

To go a step further, this job 

should not have similar qualities 

to your passion or focal point. Let’s 

say your goal is to write the Great 

Canadian Novel; you’re better off 

taking a job that is more social to 

balance out the solitude of writing.

And to go further still, this job 

could carry one or more of your 

focal points forward by giving you 

access to resources you need, such 

as equipment, networking oppor-

tunities, free computer classes, or 

plenty of undisturbed reading time. 

I don’t know what career 
to choose
You’d like to have a career, but with 

your multiple interests you don’t 

know where to begin.

Solution: Have an umbrella 

career that encompasses different 

things but falls under one name. 

The publishing industry offers 

several umbrella careers.

Writing—you can write in dif-

ferent genres of books, articles, 

scripts, etc. If you get bored with 

one genre, move on to another one. 

The non-fi ction books of Pulitzer 

Prize winner Tracy Kidder follow 

a pattern: he becomes an invisible 

fl y on the wall of a given setting 

and describes what he learns. But 

the walls change dramatically 

from book to book—the walls of a 

computer company, an inner city 

school, a town—as Kidder indulges 

in his curiosity.

Journalism—you can write, travel, 

and talk to fascinating people. Lee 

Kravitz, editor of  

Here are the different types of Scanners. Which one(s) are you?

The Renaissance Soul
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parade magazine, the largest 

circulating magazine in the world, 

didn’t settle down into a career 

until he was 33. He followed his in-

ner need to explore the world and 

share what he had learned with 

others. 

After graduating from Yale, he 

travelled the world for two years. 

After returning to his native 

Cleveland, he moonlighted as a 

bartender for years while freelanc-

ing as a magazine journalist. He 

eventually took a job at Scholastic 

where he created magazines for 

teenagers. Now he continues to 

be driven by a desire to learn new 

things and tell stories that enrich 

people’s lives. 

Book editing or critiquing—you 

can edit books in different genres, 

one editorial process applied to dif-

ferent subjects and projects.

Documentary fi lmmaking—you 

get to use all parts of yourself in 

this career. Ken Bivins, awarding-

winning documentary fi lmmaker, 

says documentary fi lmmaking edu-

cates all of his parts—writer, small 

businessman, collaborator, editor. 

He gets to share the meaning he 

sees behind the fi lm.

Suppose I make the wrong 

career choice?

You’re afraid of committing to 

one career for fear you’ll make the 

wrong choice. 

Solution: Before you choose any 

job, write up a one-page plan to 

see if it’s compatible with the LTTL 

system—Learn, Try, Teach, Leave. 

Learn a skill or how a system works. 

After the learning curve levels out, 

try out the system and perfect it. 

When it’s clear everything works 

well, teach someone else to do the 

job. Then you leave. Meanwhile, 

you can keep an eye out for the 

next interesting opportunity, and 

repeat the entire process. If “com-

mitment” looks more like this, you 

won’t mind making one.

And after all this, if you still don’t 

know what to do, you can com-

bine your interests and have a very 

enjoyable career. Phil, a jack-of-all-

trades, had tried out different fi elds 

and interests with no satisfaction 

before entering the fi eld of editing. 

One day he took a low-paying 

proofreading job at a small ad 

agency. He did so well that he was 

promoted to editor. 

Shortly after, he was promoted 

to copywriter. Because he was so 

talented and could do so many dif-

ferent things, during his fi rst year 

he was given three salary raises. 

He was eventually invited to be 

general manager of the agency. But 

Phil refused. Why? He was given 

the chance to do lots of different 

things and liked things the way 

they were. He enjoyed saving the 

day. Phil had found his career.

Not everything you love has to 

be a career, and not every activ-

ity you enjoy has to be the Great 

Passion, at the exclusion of your 

other interests. Get absorbed as 

much as you like, and when you 

fi nd you’re losing interest move 

on. Sher advocates taking at least 

one of your passions to the abso-

lute limit and giving it your best. 

“Throw your heart into what you 

love,” she says “and don’t ask for it 

back until you have something to 

present to the world.”

People who have long been 

chided for having multiple inter-

ests can glance backward to the 

Renaissance, when people who 

pursued many different interests 

were held in the highest esteem. 

The world is a better place because 

some Renaissance souls eagerly 

pursued their many interests.  �

Karlene Ruddock is editor and designer 

of Edition. minutesbykay@editors.ca

The Renaissance soul 
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Throw your heart into 
what you love and don’t 
ask for it back until 
you have something to 
present to the world.

— Barbara Sher
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Networking directory

All events are in Toronto unless otherwise noted.

ART BAR POETRY SERIES
www.artbar.org 
Poetry Readings
When:  Tuesday, October 3, 10, 17, 24, and 31, 8 p.m. 
Where:  The Victory Café, 581 Markham Street (one 
block west of Bathurst Street, one block south of Bloor 
Street)
Cost:  Free; however, they pass a hat for voluntary 
donations  

ATKINSON COLLEGE, YORK UNIVERSITY
www.yorku.ca/akevents 
Canadian Writers in Person Series
Author Reading:  Margaret Christakos reads from her 
novel, Sooner
When:  Thursday, October 5, 7 p.m.
Where:  Stedman Lecture Hall “D”, York University, 
4700 Keele Street (at Steeles Avenue)
Cost:  Free
Contact:  Professor Gail Vanstone at gailv@yorku.ca or 
416 736-2100, ext. 33957

Author Reading:  Betsy Warland reads from her latest 
poetry collection, Only This Blue
When:  Thursday, October 19, 7 p.m.
Where:  Stedman Lecture Hall “D”, York University, 
4700 Keele Street (at Steeles Avenue)
Cost:  Free
Contact:  Professor Gail Vanstone at gailv@yorku.ca or 
416 736-2100, ext. 33957
  

THE BOOK LOUNGE
www.rabble.ca/lounge 
Book Launch:  Faith Johnston launches her new biog-
raphy, A Great Restlessness: The Life and Politics of 
Dorise Nielsen
When:  Tuesday, October 3, 8 p.m.

Where:  McNally Robinson Booksellers, Grant Park 
Shopping Centre, 1120 Grant Avenue, Winnipeg, 
 Manitoba
Cost:  Free
Contact:  Cheryl Miki, Marketing Coordinator at 
 University of Manitoba Press, miki@cc.umanitoba.ca 

Lecture:  Authors Carol Tator and Frances Henry dis-
cuss Racial Profi ling in Canada
When:  Thursday, October 5, 6:30-8:45 p.m.
Where:  Halifax North Memorial Branch Library, 2285 
Gottingen Street, Halifax, Nova Scotia
Cost:  Free
Contact:  Andrea-Jo Wilson, at University of Toronto 
Press, 416 978-2239, ext. 248 or 
 awilson@utpress.utoronto.ca 

BOOK PUBLISHERS’ PROFESSIONAL ASSOCIATION
www.bppa.ca
“Freelancing in Canadian Publishing: Do We Need 
a Staff?”
When:  Monday, October 23, 6:30-8:30 p.m.
Where:  The Arts and Letters Club, 14 Elm Street
Cost:  Free for members, $20 for non-members.  Mem-
berships are $60 or $30 for students.
Contact:  Andrea Battiston at info@bppa.ca to 
pre-register  

CANADIAN AUTHORS’ ASSOCIATION — TORONTO 
BRANCH
www.canauthorstoronto.org
Guest Speaker:  Michael Carroll, editorial director at 
Dundurn Press
When:  Thursday, October 19, 7-9 p.m.  
Where:  Northern District Library, 40 Orchard View 
Boulevard (one block north of Eglinton Avenue, west of 
Yonge Street), Room 200

compiled by Anne Koenig

www.artbar.org
www.yorku.ca/akevents
www.rabble.ca/lounge
www.bppa.ca
www.canauthorstoronto.org
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Cost:  Free for members, $5 for guests
Contact:  Ben Antao, president, at 
ben.antao@rogers.com or phone 416 250-8885

CANADIAN BOOKBINDERS AND BOOK ARTISTS GUILD 
(CBBAG)
www.cbbag.ca
Transparency and Translucency (Workshop)
When:  Sunday, October 29, 10 a.m.-5 p.m.
Where:  CBBAG Bindery, 60 Atlantic Avenue, Suite 112 
(near King and Dufferin Streets)  
Cost:  $70 for members, $95 for non-members.  There 
is also a $30 materials fee.  
Contact:  workshop@cbbag.ca or phone 416 581-1071.  
You may register online; however, applications for reg-
istration are not accepted by phone

CANADIAN FEDERATION OF POETS (CFA)
www.federationofpoets.com
Poetry with a Conscience — Oakville Chapter
When:  Sunday, October 8, 2-4 p.m.  
Where:  Moonshine Café, 137 Kerr Street, Oakville
Cost:  No charge; however, open only to poets who 
wish to read during the event; there is an open micro-
phone. 
Contact:  Elka Ruth Enola at ere@sympatico.ca or 
905 257-7075

The Oakville Arts Council’s Poetry Café
When:  Monday, October 15, 2-4 p.m.
Where:  Moonshine Café, 137 Kerr Street, Oakville
Cost:  $5
Contact:  Elka Ruth Enola at ere@sympatico.ca or
905 257-7075

The Halloween Poetry Party (Come in Costume!)
When:  Sunday, October 29, 1 p.m.
Where:  Downtown Arts Centre, Citadel 28, 
28 Rebecca Street, Hamilton
Cost:  Free; a light lunch is served from noon
Contact:  Bunny Iskov at ibiskov_tops2000@yahoo.ca 
to R.S.V.P. For more information, contact Marg Politi 
at 905 522-2005

CANADIAN NEWSPAPER ASSOCIATION
www.cna-acj.ca
Wordstock 2006 
When:  Saturday, October 14 and a half-day on 
Sunday, October 15
Where:  Seminar registration is in the foyer of the 
Rogers Communications Centre, 80 Gould Street (at 
Church Street). Other sessions will be held in the Eaton 
Lecture Theatre, upstairs.
Cost:  $75 for Saturday, $100 for both days. Lunch on 
Saturday is included.
Contact:  Bryan Cantley at bcantley@cna-acj.ca for 
more information. To register, the online registration 
form is provided at above Web site 

CANADIAN SOCIETY OF CHILDREN’S AUTHORS, ILLUS-
TRATORS AND PERFORMERS (CANSCAIP)
www.canscaip.org 
Monthly Meeting
When:  Wednesday, October 11, 7:30 p.m.  
Where:  St. Bonaventure’s Parish Centre, 1300 Leslie 
Street, next to the Toronto Botanical Garden at the 
corner of Leslie Street and Lawrence Avenue East
Contact:  416 515-1559 or offi ce@canscaip.org

THE CENTRE FOR REFORMATION & RENAISSANCE 
STUDIES (UNIVERSITY OF TORONTO) (CRRS)
www.crrs.ca 
Renaissance Medievalisms (A CRRS-sponsored 
Conference)
When:  Friday, October 6 to Saturday, October 7  
Where:  Victoria College, University of Toronto, 91 
Charles Street West  
Cost:  $50; $25 for full-time students  
Contact:  Konrad Eisenbichler at konrad.eisenbichler@
utoronto.ca. A registration form can be downloaded 
from www.crrs.ca/pdf/renmedreg.pdf 

“Epistolary Rhetoric, the Newspaper, and the Pub-
lic Sphere in Early Modern England”
When:  Friday, October 13, 3:30-5 p.m.
Where:  Burwash Hall, University of Toronto, 

www.cbbag.ca
www.federationofpoets.com
www.cna-acj.ca
www.canscaip.org
www.crrs.ca
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Senior Common Room, 89 Charles Street West
Cost:  Free
Contact:  416 585-4468 for further information
  

CRIME WRITERS OF CANADA
www.crimewriterscanada.com
Literary Luncheon:  Sylvia Warsh discusses her new 
mystery, Season of Iron
When:  Wednesday, October 12, noon
Where:  The Bernard Betel Centre for Creative Living, 
1003 Steeles Avenue West (at Bathurst Street)
Cost:  $15  
Contact:  Ruth Cohen at the Bernard Betel Centre, 
416 225-2112, ext. 105

EAST END WRITERS’ GROUP
www.samcraw.com/Articles/EastEndWriters.html  
Workshop:  How to be Your Own Personal Editor and 
Create a Better Story
When:  Saturday, October 21, 9:30 a.m.-4 p.m.
Where:  1 Gardens Crescent (O’Connor Drive and St. 
Clair Avenue East area)
Cost:  $60; workshop is limited to 10 participants
Contact:  Sharon Crawford at angel@samcraw.com or 
416 750-0860 for more information and to register

Monthly Writing Critiques
(with guest speakers periodically)
When:  Wednesday, October 25, 7-10 p.m.  
Where:  1 Gardens Crescent
Cost:  Free
Contact:  Sharon Crawford at angel@samcraw.com 
and/or see Web site

EDITORS’ ASSOCIATION OF CANADA
www.editors.ca
Taking the Plunge as a Freelance Editor Seminar 
When:  Saturday, October 14. 9 a.m.-5 p.m. (lunch will 
be provided)
Where:  Northrop Frye Hall, University of Toronto, 73 
Queen’s Park Crescent East, Room 119

Cost:  $130 for members, $170 for non-members
Contact:  416 975-5528 or toronto@editors.ca for 
more information or to register by phone—only VISA 
accepted. If you wish to register by mail or fax, a regis-
tration form is available for downloading at above Web 
site

Fiction: The Editing Process Seminar
When:  Sunday, October 15, 1-5 p.m.
Where:  Northrop Frye Hall, University of Toronto, 73 
Queen’s Park Crescent East, Room 6
Cost:  $70 for members, $90 for non-members
Contact:  416 975-5528 or toronto@editors.ca  for 
more information. For registration see above

Usage Woes and Myths Seminar
When:  Friday, October 20, 10 a.m.-5 p.m. (lunch will 
be provided)
Where:  Don Mills Library, 888 Lawrence Avenue East 
(on the northwest corner of Lawrence Avenue East and 
the Donway West), auditorium
Cost:  $125 for members, $165 for non-members
Contact:  416 975-5528 or toronto@editors.ca for 
more information. For registration see above

Copy Editing I Seminar
When:  Tuesday, October 24 and Wednesday, October 
25, 10:15 a.m.-5:30 p.m. (lunch will be provided)
Where:  Lillian H. Smith Library, 239 College Street, 
Room BC (one block east of Spadina)
Cost:  $165 for members, $195 for non-members
Contact:  416 975-5528 or toronto@editors.ca for 
more information. For registration see above

Introduction to the Publishing Process Seminar
When:  Saturday, October 28, 9 a.m.-5 p.m. (lunch will 
be provided)
Where:  Oakham House, Ryerson University, 63 Gould 
Street, Oakham Lounge (at the corner of Gould and 
Church Streets)
Cost:  $130 for members, $170 for non-members
Contact:  416 975-5528 or toronto@editors.ca for 
more information. For registration see above
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GREY BORDERS READING SERIES
www.greyborders.com 
David Lee and Mark Miller
When:  Tuesday, October 17, 7:30 p.m.  
Where:  The Merchant Ale House, 98 St. Paul Street, 
St. Catharines
Cost:  Free
Contact:  editors@greyborders.com 

INTERNATIONAL ASSOCIATION OF BUSINESS COMMUNI-
CATORS — TORONTO CHAPTER (IABC)
toronto.iabc.com
Write it Right: A writing skills clinic for profes-
sional communicators
When:  Tuesday, October 17, 8 a.m.-4:30 p.m. (regis-
tration is at 7:30 a.m.)  
Where:  The Albany Club, 91 King Street East  
Cost:  $418.70 for members, $556.50 for non-
members
Contact:  Register online

Municipal Communications Conference
When:  Monday, October 30 to Tuesday, October 31
Where:  Courtyard by Mariott Hotel, 475 Yonge Street   
Cost:  $1,158.94 for both days; $634.94 for one day 
only. IABC members save 10%. 
Contact:  www.summersdirect.com/pdf/Munici-
pal_Communications_Conference.pdf for conference 
program. Phone 1 866 869-7969 to register or regis-
ter@summersdirect.com. IABC members can register 
online at IABC Web site  

INTERNATIONAL READINGS AT HARBOURFRONT CENTRE
www.readings.org
International Readings Celebrates Book City’s 
30th Anniversary
Monica Ali, Bill Gaston, Michael Redhill, and David 
Adams Richards read from their works.
When:  Wednesday, October 4, 7:30 p.m.
Where:  Brigantine Room, York Quay Centre, 235 
Queens Quay West
Cost:  Free for members and full-time students with 

valid ID, $8 for non-members
Contact:  416 973-4000 for tickets

27th Annual International Festival of Authors
When:  Wednesday, October 18 to Saturday,
October 28
Where:  Harbourfront Centre, 235 Queens Quay West
Cost:  varies
Contact:  See above Web site 

LITFEST — THE EDMONTON INTERNATIONAL LITERARY 
ARTS FESTIVAL
www.litfestalberta.org 
When:  Friday, October 13 to Sunday, October 15
Where:  In venues and gatherings throughout central 
Edmonton, Alberta   
Cost:  $55 for a Festival Pass, $8-$10 for individual 
tickets. Tickets can be purchased either by phone, at 
1-877-888-1757, or online, at www.tixonthesquare.ca, 
or in person at 9930-102 Avenue, Sir Winston Churchill 
Square, Edmonton, Alberta 
Contact:  Miki Andrejevic at litfest@interbaun.com 
or 780 430-1918. Please view Web site for a complete 
schedule of events 

MAGAZINESCANADA.CA
www.cmpa.ca 
Magazine Intensive — Winnipeg  
Magazine Advertising: Developing Successful Sales 
Strategies (Seminar)
When:  October 27, 9 a.m. - 4 p.m.
Where:  The Fairmont Winnipeg, 2 Lombard Place, 
Winnipeg, Manitoba
Cost:  $110 for members, $190 for non-members 
(lunch is provided)
Contact:  Edra Sefton at 416 504-0274, ext. 224 or 
courses@magazinescanada.ca. Register online

Networking directory

www.greyborders.com
toronto.iabc.com
www.readings.org
www.litfestalberta.org
www.cmpa.ca


30     october 2006 

ONTARIO LIBRARY ASSOCIATION (OLA)
www.accessola.com
RA in a Day: A Reader’s Advisory Symposium
When:  Friday, October 27, 9 a.m.-5:30 p.m.
Where:  Toronto Reference Library, 789 Yonge Street 
(on the east side of Yonge Street, one block north of 
Bloor Street)
Cost:  $139 + GST for members, $189 + GST for non-
members
Contact:  Register online

THE OTTAWA INTERNATIONAL WRITERS FESTIVAL 
www.writersfest.com  
10th Annual Ottawa International Writers Festival
When:  Sunday, October 1 to Saturday, October 7
Where:  Library and Archives Canada, 395 Wellington 
Street, Ottawa
Cost:  Festival Passes, good for the entire event, are 
$75, $65 for students/seniors, and $40 for Festival 
members. Individual tickets are $15, $12 for students/
seniors, and $8 for Festival members. Tickets can be 
purchased at Nicholas Hoare Books at 419 Sussex 
Drive, Ottawa or from the Library and Archives from 
5:30 p.m. 
Contact:  Leslie Wilson, Community Outreach Manager, 
at leslie@writersfest.com or phone 613 562-1243

PAGES BOOKS & MAGAZINES
www.pagesbooks.ca 
Author Event: Jason Logan, author of iGeneration: 
Shuffl ing Off Toward the Future
When:  Tuesday, October 3, 7:30-10 p.m.   
Where:  Gladstone Hotel Ballroom, 1214 Queen 
Street West
Cost:  Free
 
Craig ‘The Crippler’ Davidson versus Michael ‘The 
Coffi n Nail’ Knox (Live Boxing)
When:  Thursday, October 5, 7:30-10 p.m.
Where:  Florida Jacks Boxing Club, 782 Yonge Street
Cost:  Free
   

Author Event:  Mark Kingwell talks about his book, 
Classic Cocktail, A Modern Shake
When:  Tuesday, October 10, 7:30-10 p.m.
Where:  Gladstone Hotel Ballroom, 1214 Queen 
Street West
Cost:  Free

Author Event:  Alison Bechdel and Ivan E. Coyote in 
conversation with Zoe Withall
When:  Wednesday, October 11, 7:30-10 p.m.
Where:  Gladstone Hotel Ballroom, 1214 Queen 
Street West
Cost:  Free

Author Event:  Vivian Meyer, Cycling Sleuthing 101
When:  Tuesday, October 24, 7:30-10 p.m.
Where:  Gladstone Hotel Ballroom, 1214 Queen 
Street West
Cost:  Free

PROFESSIONAL LEARNING CENTRE, FACULTY OF 
INFORMATION STUDIES, UNIVERSITY OF TORONTO
www.plc.fi s.utoronto.ca 
An Integrated Approach to Information Manage-
ment (Course)
When:  Monday, October 2, 6-9 p.m.; Friday, October 
13, 20, and 27, 9 a.m.-4 p.m. 
Where:  Faculty of Information Studies, University 
of Toronto, 140 St. George Street (north of Spadina 
Avenue)
Cost:  $595
Contact:  Register online 

Copyright: Understanding and Applying the Rules
When:  Wednesday, October 11, 9 a.m.-4 p.m.
Where:  The Business Inn, 180 MacLaren Street (at 
Elgin), Ottawa
Cost:  $260
Contact:  Register online

Introduction to Records Management
When:  Monday, October 16, 9 a.m.-4 p.m.
Where:  Faculty of Information Studies, University of 
Toronto, 140 St. George Street (north of 
Spadina Avenue)

Networking directory

www.accessola.com
www.writersfest.com
www.pagesbooks.ca
www.plc.fi s.utoronto.ca


  october 2006               31

Cost:  $210
Contact:  Register online

Increasing Web Visibility through Search Engines
When:  Friday, October 27 to Saturday, October 28, 9 
a.m.-4 p.m. both days
Where:  Faculty of Information Studies, University 
of Toronto, 140 St. George Street (north of Spadina 
Avenue)
Cost:  $425
Contact:  Register online  

PROFESSIONAL WRITERS ASSOCIATION OF CANADA 
— TORONTO CHAPTER
www.pwactoronto.org
The Six-Figure Freelancer: How to fi nd, price, and 
manage corporate writing assignments
When:  Saturday, October 28, 10 a.m.-3:45 p.m.
Where:  Copernicus Lodge, 66 Roncesvalles Avenue
Cost:  $95 for PWAC, CAA, EAC, WCDR, and WEN 
members, $125 for non-members
Contact:  www.paullima.com/workshops for location, 
other information, and to register

Arts Writing (Evening Seminar)
When:  Tuesday, October 17, 7-8:30 p.m.  
Where:  Northern District Library, 40 Orchard View 
Boulevard (one block north of Eglinton Avenue, west of 
Yonge Street)
Cost:  Free for PWAC members, pay what you can for 
guests ($10 suggested)
Contact:  PWAC Toronto president, Nate Hendley, at 
nhendley@interlog.com for more information

RANDOM HOUSE OF CANADA LTD.
www.randomhouse.ca
PEN Canada Gala Benefi t
When:  Friday, October 20, 7 p.m.
Where:  Convocation Hall, University of Toronto, 31 
King’s College Circle
Cost:  Tickets are $150 (which include readings, pri-
vate cocktail reception, and live auction) or $35 and 
$20 (readings only)

Contact:  U of T tix (tickets) at 416 978-8849. Tickets 
will not be sold through the PEN Canada offi ce   

ROYAL ONTARIO MUSEUM (ROM)
www.rom.on.ca
Course:  The Archaeology of Modern Language
When:  Sundays, October 15 to November 26 
(excludes November 19) 2-4 p.m. 
Where:  Royal Ontario Museum, 100 Queen’s Park 
Crescent
Cost:  $120 for members, $140 for non-members  
Contact:  416 586-5797 or programs@rom.on.ca. Reg-
ister online

Lecture and Book Signing:  Patricia Phenix, author 
of Private Demons: The Tragic Personal Life of John 
A. Macdonald, speaks about the life of our fi rst prime 
minister
When:  Thursday, October 26, 7-8:30 p.m.
Where:  Royal Ontario Museum, 100 Queen’s Park 
Crescent
Cost:  $13 for members, $16 for non-members
Contact:  416 586-5797 or programs@rom.on.ca. Reg-
ister online

SALON DU LIVRE DE TORONTO [BOOK FESTIVAL OF 
FRANCOPHONE AUTHORS]
http://salondulivredetoronto.ca
Le Festival des Ecrivains 
When:  Friday, October 27 to Saturday, October 28
Where:  The CBC Building, 250 Front Street West, 
Atrium (at Front and John Streets) 
Cost:  Free  
Contact:  See above Web site or info@salondulivrede-
toronto.ca 

SOCIETY FOR TECHNICAL COMMUNICATION (STC)
www.stctoronto.org
Monthly Meetings
When:  Second Tuesday of each month, 
October 10, 7 p.m.
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Where:  Gold Room, North York Memorial Community 
Hall, Toronto Public Library, 5110 Yonge Street
Cost:  Free for members, $5 for non-members (fi rst 
time free)
Contact:  Rob Hanna at president@stctoronto.org or 
416 221-4113

SOCIETY OF CHILDREN’S BOOK WRITERS AND ILLUS-
TRATORS — CANADA CHAPTER
(The Maple Leaf) (SCBWI)
www.scbwicanada.org
SCBWI Canada East Fall Retreat
When:  Friday, October 13 to Sunday, October 15  
Where:  Fernleigh Lodge, 1796B South Road, R.R. #2, 
Cloyne, Ontario (north of Napanee, Ontario, between 
Belleville and Kingston, Ontario)  
Cost:  $170 (this includes all meals and a $25 optional 
manuscript critique)  
Contact:  Register online    

TORONTO CENTRE FOR THE BOOK (UNIVERSITY OF 
TORONTO)
www.library.utoronto.ca/tcb 
Lecture:  David McGee, author of Michael of Rhodes 
Rediscovered: The Lost Book of a Medieval Mariner
When:  Friday, October 20, 4:15 p.m.  
Where:  Woodsworth College Residence, University of 
Toronto, 321 Bloor Street West, Room 20
Cost:  Free
Contact: See above Web site

TORONTO PUBLIC LIBRARY
www.torontopubliclibrary.ca
Author Reading:  Laura Penny reads from Your Call is 
Important to Us: The Truth About Bullshit
When:  Wednesday, October 4, 7 p.m.
Where:  North York Central Library, 5120 Yonge Street, 
Room 1 (on the west side of Yonge Street, north of 
Sheppard Avenue)
Cost:  Free; however, you must register
Contact:  416 395-5639 to register

Storytelling and Book Signing:  Diane Wolkstein 
tells the story of Solomon and the Demon King from 
her book, Treasures of the Heart: Holiday Stories that 
reveal the soul of Judaism
When:  Thursday, October 5, 6:30-8:30 p.m.
Where:  North York Central Library, 5120 Yonge Street, 
Concourse 
Cost:  Free
Contact:  See above Web site for further information

Author Reading:  Rabindranath (Robin) Maharaj reads 
from his novel, A Perfect Pledge and Goran Simic reads 
from his poems, From Sarajevo with Sorrow 
When:  Thursday, October 5, 7 p.m.  
Where:  Toronto Reference Library, Elizabeth Bee-
ton Auditorium, 789 Yonge Street (on the east side of 
Yonge Street, one block north of Bloor Street)  
Cost:  Free  
Contact:  See above Web site for further information

Novel Writing Workshop:  This workshop will be 
conducted by writer-in-residence Rabindranath (Robin) 
Maharaj
When:  Wednesday, October 11, 1-4 p.m.
Where:  Toronto Reference Library, Asquith Room, 789 
Yonge Street (on the east side of Yonge Street, one 
block north of Bloor Street)
Cost:  Free
Contact: The Toronto Public Library’s Web site, 
www.torontopubliclibrary.ca 

Author Reading:  Cecily Ross reads from Love in the 
Time of Cholesterol
When:  Wednesday, October 11, 7 p.m.
Where:  North York Central Library, 5120 Yonge Street, 
Room 1 (on the west side of Yonge Street, north of 
Sheppard Avenue)
Cost:  Free; however, you must register 
Contact:  The above Web site for further information

Author Reading:  Howard Engel reads from Memory 
Book (his latest Benny Cooperman mystery)
When:  Wednesday, October 18, 7 p.m.
Where:  North York Central Library, 5120 Yonge Street, 
Room 1 (on the west side of Yonge Street, north of 
Sheppard Avenue)
Cost:  Free; however, you must register
Contact:  The above Web site for further information
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Author Reading:  Elizabeth Ruth reads from Smoke 
and Vincent Lam reads from Bloodletting and Miracu-
lous Cures
When:  Thursday, October 19, 7 p.m.
Where:  Toronto Reference Library, Elizabeth Bee-
ton Auditorium, 789 Yonge Street (on the east side of 
Yonge Street, one block north of Bloor Street)
Cost:  Free
Contact:  The above Web site for further information

Zines in the Age of the Blog: Is Independent 
Press Dead or Stronger Than Ever?
When:  Monday, October 23, 6-9 p.m.
Where:  Toronto Reference Library, Elizabeth Bee-
ton Auditorium, 789 Yonge Street (on the east side of 
Yonge Street, one block north of Bloor Street)
Cost:  Free
Contact: The Toronto Public Library’s Web site at 
www.torontopubliclibrary.ca 

TORONTO WRITERS’ CENTRE
www.writerscentre.ca 
Humour Writing with Trevor Strong
When:  Tuesday, October 17, 7 p.m.
Where:  Toronto Writers’ Centre, 101 Yorkville Ave-
nue, Suite 200 (two blocks north of Bloor Street West, 
between Avenue Road and Bay Street)
Cost:  Free for members, $10 for non-members
Contact:  416 975-5172 or md@writerscentre.ca for 
tickets

The Art and Craft of Ideas and Queries
When:  Saturday, October 14, 10 a.m.-1 p.m.
Where:  Toronto Writers’ Centre, 101 Yorkville Avenue, 
Suite 200
Cost:  $25 for members, $35 for non-members
Contact:  416 975-5172 or md@writerscentre.ca for 
tickets
    
A Writer’s Journey
When:  Tuesday, October 24, 7 p.m.
Where:  Toronto Writers’ Centre, 101 Yorkville Avenue, 
Suite 200
Cost:  Free for members, $10 for non-members
Contact:  416 975-5172 md@writerscentre.ca for 
tickets

TORONTO ROMANCE WRITERS
www.torontoromancewriters.com
Speaker:  Mary Jo Putney 
When:  Saturday, October 14, 1-4 p.m. 
(for members only)  
Where:  Miles Nadal Jewish Community Centre, 750 
Spadina Avenue, Room 318 (at the southwest corner 
of Spadina and Bloor)
Cost:  Free
Contact:  torontoromancewriters@yahoo.com for 
further information

TORONTO WOMEN’S BOOKSTORE (TWB)
www.womensbookstore.com
Book Launch:  The House on Lippincott by Bonnie 
Burstow and Children of Mary by Marusya Bosiurkiw
When:  Thursday, October 5, 7 p.m.  
Where:  Toronto Women’s Bookstore, 73 Harbord 
Street
Cost:  Free
Contact: Toronto Women’s Bookstore at 416 922-8744

Book Launch:  Voices of Resistance: Muslim Women 
on War, Faith and Sexuality edited by Sarah Husain
When:  Friday, October 6, 7 p.m.
Where:  Toronto Women’s Bookstore, 73 Harbord 
Street
Cost:  Free
Contact:  Toronto Women’s Bookstore at 416 922-8744

Fabulous Women Poets at TWB
When:  Thursday, October 12, 7 p.m.
Where:  Toronto Women’s Bookstore, 73 Harbord 
Street
Cost:  Free
Contact:  Toronto Women’s Bookstore at 416 922-8744

Book Launch:  Pink Ribbons, Inc.: Breast Cancer and 
the Politics of Philanthropy by Samantha King
When:  Thursday, October 26, 7 p.m.
Where:  Toronto Women’s Bookstore, 73 Harbord 
Street
Cost:  Free
Contact:  Toronto Women’s Bookstore at 416 922-8744
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THE UNIVERSITY OF TORONTO BOOKSTORE
www.uoftbookstore.com/online
Author Reading:  Natalie MacLean reads from her 
book, Red, White, and Drunk All Over: A Wine-Soaked 
Journey from Grape to Glass
When:  Monday, October 16, 7:30 p.m. 
Where:  Faculty Club, University of Toronto, Upper Din-
ing Room, 41 Wilcox Avenue
Cost:  Free
Contact:  416 640-5836 or events@uoftbookstore.com  

Author Reading:  Margaret MacMillan reads from her 
book, Nixon in China: The Week that Changed 
the World
When:  Monday, October 16, 7:30 p.m.
Where:  Hart House, University of Toronto, Great Hall, 
7 Hart House Circle
Cost:  $5; tickets are available online, at above Web 
site, at 416 640-5836 or at the University of Toronto 
Bookstore, Refunds Desk, 214 College Street, 1st Floor.  
Tickets are non-refundable.
Contact:  416 640-5836 or events@uoftbookstore.com 

VANCOUVER INTERNATIONAL WRITERS AND 
READERS FESTIVAL
www.writersfest.bc.ca 
When:  Tuesday, October 17 to Sunday, 
October 22, 2006
Where:  Various places on Granville Island, Vancouver, 
British Columbia
Cost:  $12.50 per ticket. Tickets are available through 
all Ticketmaster outlets or online at www.ticketmaster
.ca or by phone at 604 681-6330. 
Contact: manager@writersfest.bc.ca or view the above 
Web site for further information
 

 

WORDIEST: BANFF-CALGARY INTERNATIONAL 
WRITERS FESTIVAL
www.wordfest.com 
When:  October 10 to October 15, 2006
Where:  Various venues in and around Calgary and 
Banff, Alberta
Cost:  Gold Pass: $100—this covers entry to all events, 
in both Calgary and Banff; Calgary Pass: $70; Banff 
Pass: $40; and individual tickets range from $6 to $16 
depending on event. Passes are available through the 
WordFest offi ce or online; individual tickets can be 
purchased through Ticketmaster at 403 777-0000 or at 
www.ticketmaster.ca.
Contact:  WordFest offi ce at 403 294-7462 or 
info@wordfest.com    

THE WRITERS & EDITORS NETWORK (WEN)
www.wenetwork.org
Breakfast Meeting:  Sylvia Fraser, Canadian journalist 
and author of over ten books   
When:  Saturday, October 21, 9-11:30 a.m.  
Where:  Canadiana Restaurant, Six Points Plaza, 
5230 Dundas Street West, Mississauga
Cost:  $13 for WEN members, $16 for non-members
Contact:  Register online

THE WRITERS’ CIRCLE OF DURHAM REGION (WCDR)
www.wcdr.org
Breakfast Meeting
When:  Saturday, October 14, 8:30-11 a.m.  
Where:  Sports Garden Café, Iroquois Park Sports 
Centre, at Victoria and Henry Streets, Whitby   
Cost:  $13 for members, $16 for guests
Contact:  Janet Boccone, breakfast coordinator, at 
breakfast2006@wcdr.org or 905 686-0211 to pre-
register by noon of the preceding Wednesday
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Chapbook Fair
When:  Saturday, October 14, 1:30-4:30 p.m.
Where:  Ajax Public Library, exact branch to 
be determined
Cost:  Free  
Contact:  Annette at wcdrchapbookfestival@hotmail
.com

The Writing Fairy Bu$iness of Writing Workshop
When:  Saturday, October 28, 9:30 a.m.-4:30 p.m.
Where:  Club 35 on Highway 35 at Halls Lake, Haliburton
Cost:  $50 for members, $60 for non-members 
(lunch is provided); only 25 spaces available
Contact:  Dorothea Helms at fairy@thewritingfairy.com   �
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Bon mots

I am not an editor of a newspaper, and shall 
always try to do right and be good so that God 
will not make me one    — Mark Twain  (1835–1910) American 

humourist, novelist, writer, and lecturer
                                                                                    

❝

❞

The lighter side of life

How to write good

Avoid alliteration. Always. 

Prepositions are not words to end sen-

tences with. 

Avoid clichés like the plague; they're 

old hat. 

Employ the vernacular. 

Eschew ampersands & abbreviations, 

etc. 

Parenthetical remarks (however rel-

evant) are unnecessary. 

It is wrong to ever split an infi nitive. 

Contractions aren't necessary. 

Foreign words and phrases are not 

apropos. 

One should never generalize. 

Eliminate quotations. As Ralph Waldo 

Emerson once said: "I hate quotations. 
Tell me what you know." 

�

�

�

�

�

�

�

�

�

�

�

Comparisons are as bad as clichés. 

Don't be redundant. Don't use more 

words than necessary; it's highly 

superfl uous. 

Be more or less specifi c. 

Understatement is always best. 

Exaggeration is a billion times worse 

than understatement. 

One-word sentences? Eliminate. 

Analogies in writing are like feathers 

on a snake. 

The passive voice is to be avoided. 

Go around the barn at high noon to 

avoid colloquialisms. 

Even if a mixed metaphor sings, it 

should be derailed. 

Who needs rhetorical questions? 

�

�

�

�

�

�

�

�

�

�

�

My several years in the word game have learnt me several rules, which follow:

(Attributed to Frank L. Visco www.cupola.com/html/wordplay/ritegood.htm)
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